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agination of Plato nor of the mystical imagination of Plotinus. In its 
care, thought, and suggestion Mr. Harrison's book is a distinct addition to 
Emersonian literature and a distinct aid to those who would fain under- 
stand Emerson's range and depth as well as his limitations. The book is 
also furnished with a convenient bibliography and a good index. 



Essays on Russian Novelists. By William Lyon Phelps. New 
York : The Macmillan Company, 1911. 

This volume on the Russian novelists proves to us how very difficult 
it would be to have in any near future a school of American criticism. 
Mr. Howells, in a recent " Easy Chair," names one critic in this land whom 
he is willing to place on the same level with the French masters of criti- 
cism and Georg Brandes, and another whom he thinks is hardly less great. 
After these two, and politely or not, in front of two women critics he 
places Mr. Phelps of Yale. As one reads Mr. Phelps's verdicts upon the 
Russian novelists one sees over again a certain dinner-table full of celebri- 
ties in London, where the venerable William de Morgan occupied a seat 
of honor, and, turning to the American lady at his side, said: "Are 
you acquainted with Mr. Phelps of America? He thinks very highly of 
my work." 

In the present volume Mr. Phelps of America has dealt with nine 
Russian novelists ; he offers us a very good chapter on the " Russian Nation- 
al Character " and an invaluable list, chronologically arranged, of the pub- 
lications of the nine novelists analyzed. These are: Gogol, Turgenev, 
Dostoevski, Tolstoi, Gorki, Chekhov, Artsybashev, Andreev, and Kuprin. 

Of these essays — and all of them are, we suppose, premeditatedly slight 
— the best one and the most understanding is that of Turgenev. Tur- 
genev was a polite and restrained writer as well as a very great artist. 
Despite Henry James's frank confession that his own style was too tara- 
biscote, too much dressed up with little flowers and knots of ribbon to 
suit Turgenev, yet it is not at all fanciful to see a certain undercurrent of 
resemblance in the complexity, restraint, self-suppression, and elegance of 
these two authors. It is Mr. James himself who points out to us in an 
early essay that American readers of Turgenev are often struck with 
points of resemblance between American and Russian life; the young girls 
of Turgenev have " a touch of the faintly acrid perfume of the New 
England temperament — a hint of Puritan angularity." It is this very 
likeness between American prejudice and this particular Russian's practice 
which makes Mr. Phelps's essay on the great writer the only really sym- 
pathetic chapter in the book. 

Mr. Phelps himself mentions the difficulty that Americans have in 
escaping provincial prejudices, and yet nothing could exceed in prejudice 
and provincialism the heartless way in which Mr. Phelps repeats in one 
ehapter the unfortunate story of the collapse of Gorki's mission to our land 
— a story, by-the-by, that reflects so little credit upon the candor and 
honesty of our civilization that we wonder any American should want to 
repeat it at all. 

Again the essay on Tolstoi is totally unsympathetic and would entirely 
mislead one as to the force, ability, power, and character of the man and 
the writer. " Tolstoi," remarks Mr. Phelps, " of all the great Russian 
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writers was the most unlovely." With sueh a statement as this before him 
there seems to be nothing for a reviewer to do but say that it would be 
very difficult to find any utterance more completely beside the mark. 
" Throughout this book (Kreutzer Sonata), as in all Tolstoi's work, is the 
eternal question why" continues the essayist. As a matter of fact, in t&e 
first autobiographical book of Tolstoi, in which he asks the great question 
why of life and its significance, he also tells us that he has found the 
answer. Life is explained when each man realizes himself as a part of an 
infinite whole. Again, and decidedly at the expense of the great writer, 
Mr. Phelps says of the Countess Tolstoi: "She became an ideal wife and 
shared in all his work, copying in her own hand his manuscripts again 
and again. In all her relations with the difficult temperament of her 
husband she exhibited the utmost devotion and that uncommon quality 
which we call common sense," 

It is difficult to judge between a husband and wife, and no one would 
be bold enough to suggest that a genius moves easily in the marital bonds; 
when one adds to genius an ascetic temperament, totally unworldly ideas, 
and an attempt to adjust life to a literal interpretation of Christian teach- 
ing, one trebles the difficulties. Whoever has read the whole voluminous 
life and letters realizes that Countess Tolstoi was a kind, worldly, well- 
meaning woman, who adored her husband and had no patience with his 
ideals. She thwarted him at every turn, even going so far as to threaten 
to call in the law against him in one instance. She had, indeed, common 
sense—?', e,, the perceptions of average man, but why common sense is 
more commendable than a common mind or common manners we fail to see. 

The essay on Dostoevski shows effort on the writer's part to do justice 
to a type of literature with which he is totally unsympathetic, and the 
essays on Kuprin, Chekhov, Artsybashev are valuable as practically intro- 
ducing these writers to American readers. 

As a whole, the criticism is at once arbitrary and conventional. The 
standards of judgment are those of the average man in the street, and yet 
they are used in a wilful manner, quite as if the professional critic were 
justified in setting up and holding to such standards. The book is printed 
on shockingly cheap, bad paper. 



Learning and Other Essays. By John Ja? Chapman. New York: 
Moffat, Yard & Co., 1910. 

Those who remember Mr. Chapman's fine essay on " Learning " which 
appeared in the Atlantic Monthly about a year ago will now be glad to 
have it and others in book form, for this essay is one of those multum in 
parvo writings that help to keep alive the tradition, history, and actuality 
of scholarship and culture. Of course the value of this or of any essay 
depends upon the quality of the " experiencing mind " to which it appeals, 
but surely all who care for Life on its most powerful and lasting side — 
the side of ideas and ideals — must rejoice in those who have vision enough 
to perceive the truth and courage enough lovingly to set it forth, for, to 
make the task doubly difficult, there are many nowadays who feed them- 
selves and us on crass flatteries. Instead of holding the mirror up to our 
average American life, showing us the true picture and enabling us to 
improve, these good folk tickle their itching ears and ours with high- 



